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TEASER 

FADE IN: 

EXT. FOREST – DAY 

Late autumn sun filters down through the tree cover as we 
PAN down towards two figures walking through the snow 
sprinkled forest. As we close in on the two figures 
they’re revealed to be a young male and female: AUDREY 
and RENWICK. 

Audrey has her distinctive RED CLOAK on. Renwick has his 
BOW AND QUIVER slung over his back and an empty GAME BAG 
attached at his belt. 

RENWICK 
What are we doing? I don’t understand 
why you are so fascinated with this 
woman. 

AUDREY 
What I don’t understand is why you 
are not. She is interesting. Fae 
never has new people arrive. 

RENWICK 
Because Fae is not a town people 
choose to live in. 

AUDREY 
We live in Fae. 

RENWICK 
We were born in Fae. 

The pair reaches a FALLEN LOG and Renwick helps Audrey to 
step up over it. She drops down on the other side as 
Renwick easily vaults over the obstacle. 

They step onto an OVERGROWN PATH. 

RENWICK (CONT’D) 
Ethel though... It all just feels a 
little odd to me. 

Ahead of the pair, at the end of the rough path, is a 
small wooden COTTAGE. The gardens around it are unkempt 
but not to the point of overwhelming the cottage. It’s 
just enough to give it a wild look. Around the cottage 
runs a WOODEN FENCE, old and partly buried under the 
overgrown plants but still standing. 

Despite the cottage sitting in a small clearing the tree 
cover above is thick and only small shafts of light 
filter down through the canopy. 
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AUDREY 
Where is your sense of adventure! 

Audrey pushes open the small GATE in the fence that runs 
around the property. Renwick steps through the gate after 
her but doesn’t follow Audrey as she approaches the door. 

RENWICK 
Just be quick. I am supposed to be 
hunting out here. 

Audrey shoots him a look over her shoulder, stepping up 
to the door and KNOCKING lightly on the dark, weathered 
wood.  

There is a long moment of silence before Audrey raises 
her hand a knocks again. 

RENWICK 
She is probably out in the forest 
somewhere. 

AUDREY 
Do you think so? 

RENWICK 
I saw her in the forest the other 
day. Collecting plants or flowers. 

AUDREY 
Oh. 

Audrey lingers on the doorstep. 

RENWICK 
You can come back to see her another 
time? 

AUDREY 
Yes. Yes, you’re right. 

As the pair turn away from the small cottage and begin 
making their way back down the path-- 

CUT TO: 

EXT. MOUNTAINS – DAY 

ETHELENDA, in a dark, hooded traveling cloak, follows a 
barely discernable rocky path up the side of the 
mountain. There is a sparse scattering of shrubs and the 
odd stunted tree, but the landscape is mostly rocks and 
snow that lies thicker this high up. 

Ethelenda steps up onto a ledge and lets her hand SPLAY 
against the tall rocks at her side. She CLOSES her eyes, 
still for a moment--  

Her eyes SNAP OPEN.  
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With a dark grin she sets off again, turning onto a path 
we have seen before in 1.01. 

Ethelenda walks with purpose down the NATURAL WALKWAY. 
High stone walls cage her in on either side. She tugs her 
cloak a little further around herself. She appears to be 
waiting for something, eyes SCANNING her surroundings--  

A THUD. Ethelenda stops. 

RHETT has jumped down from the top of the rock wall, 
SWORD DRAWN and the point pushed into Ethelenda’s back. 

RHETT 
This ain’t exactly a traveler’s 
trail. 

ETHELENDA 
I am no traveler. 

Ethelenda turns slightly, eyeing Rhett. 

ETHELENDA (CONT’D) 
I am here to talk business. 

RHETT 
The last person to venture here with 
business ended up in pieces. 

A dark expression flitters across Ethelenda’s face. 

ETHELENDA 
Idle threats are not going to scare 
me. Take me to see the man who calls 
himself the leader of this group of 
misfit criminals or you will be the 
one who ends up in pieces. 

Rhett snarls but lowers the sword. He uses the weapon to 
gesture further up the path. 

RHETT 
Forward, milady. 

Ethelenda begins walking at once. Rhett lingers a few 
steps behind, watching warily. 

As they approach the end of the path the CRIMINAL’S CAMP 
comes into view. Standing at the end of the long stone 
walkway is BRAXTON, leader of the mountain criminals. 

Ethelenda walks right up to him and stands before the 
burley, scar covered Braxton. Behind Braxton are a number 
of rough looking individuals, all eyeing Ethelenda with 
varying amounts of curiosity or disdain.  

Standing off to the side we can see HUNTER MILLS. He is 
one of the curious ones. 
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ETHELENDA 
Your name? 

A hush falls around the camp--  

Then Braxton LAUGHS and the silence is shattered. 

BRAXTON 
I am usually the one to ask questions 
around here. 

ETHELENDA 
I come to you under unusual 
circumstances. 

BRAXTON 
That you do. I would suggest you 
speak quickly though, woman, for I do 
not take kindly to my time being 
wasted. 

ETHELENDA 
And yet you waste your lives away in 
this sorry excuse for a home in the 
mountains. Your name? 

Braxton regards her with a mixture of anger and awe. 

BRAXTON 
Call me Braxton. 

ETHELENDA 
Tell me, Braxton, what would you give 
up for power? For revenge? 

(beat) 
Is your humanity too high a price to 
pay? 

Braxton laughs again. 

BRAXTON 
Some would say our humanity is 
already long gone. 

ETHELENDA 
I have a proposition for you. 

BRAXTON 
Then let us talk. 

As Braxton leads Ethelenda towards the largest TENT set 
up in the middle of the camp we-- 

BLACKOUT. 

END OF TEASER 

OPENING CREDITS ROLL 
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ACT ONE 

FADE IN: 

INT. CRIMINAL CAMP - TENT - DAY 

ETHELENDA sits on the animal skin floor of the tent. She 
is calm and collected. Across from her sits BRAXTON, a 
serious expression on his face as he stares down 
Ethelenda. 

BRAXTON 
The time for riddles is over. You 
have my attention, now what have you 
come here for? 

ETHELENDA 
My name is Ethelenda. Only a few days 
ago I moved into a cottage just 
outside the village that sits at the 
base of these mountains. 

BRAXTON 
Fae. 

ETHELENDA 
Yes. 

BRAXTON 
How did you find us? I must admit I’m 
impressed you managed to do so with 
such ease. 

ETHELENDA 
Someone else recently made the trip 
to your camp. A young man...? 

BRAXTON 
What of him? 

ETHELENDA 
For one such as myself his trail was 
easy to follow. 

BRAXTON 
We don’t betray our own. 

ETHELENDA 
I am not asking you to betray anyone. 
Instead, I ask for your help. In 
return I can offer you the power of 
the wild animal. Power, strength, and 
fear, to use as you so desire once 
you have fulfilled the duty I ask of 
you. 



Little Red “Waning and Waxing” M. J. Calder 
 

7 

 

BRAXTON 
And what duty is that? 

ETHELENDA 
I am searching for something that I 
believe is hidden in the forests 
surrounding Fae. Your job would be to 
keep people off my trail. Cause a 
little... havoc to keep the town 
distracted. 

BRAXTON 
And how might we do that? 

ETHELENDA 
Ah, the means are what I will 
provide.  

(beat) 
Tell me, how much do you know about 
the wolfmen of old legends? 

On Braxton’s greedy eyes we-- 

CUT TO: 

EXT. FAE - VILLAGE SQUARE - DAY 

In Fae’s main square, AUDREY peruses the small stalls 
that are set up in the open space. There is a BASKET 
hanging from her arm, already partially filled with a 
loaf of bread and some vegetables.  

The stall she stands at currently is run by a kind 
looking YOUNG WOMAN and is selling an assortment of 
JEWELRY. 

Audrey picks up a SILVER NECKLACE, it’s green pendant 
glimmers in the sunlight. 

YOUNG WOMAN 
You should buy it. 

Audrey glances up from the necklace, a small smile plays 
across her lips. 

AUDREY 
I don’t know... 

YOUNG WOMAN 
It matches your eyes. 

AUDREY 
You think so? 

MALVEN (O.S.) 
I do. 

Audrey starts and turns to find MALVEN standing to the 
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side of the stall. 

AUDREY 
(surprised) 

Malven! 

MALVEN 
Do you mind if I speak to you for a 
moment? 

AUDREY 
Of course not. 

Audrey places the necklace back where it belongs, gives 
the young woman a small smile, and follows after Malven 
as he walks away from the stalls. 

AUDREY (CONT’D) 
Is this about Renwick...? 

MALVEN 
No.  

(beat) 
It’s about you, actually. 

AUDREY 
Me? 

MALVEN 
About the other night. When the 
fugitive passed though Fae. 

Audrey nods her head but stays quiet. 

MALVEN (CONT’D) 
Renwick says that you were at your 
home the entire time. 

AUDREY 
Yes, I was. 

MALVEN 
You might be able to fool Renwick, 
Audrey, but I’m less inclined to 
believe that. 

AUDREY 
(defensive) 

Say I did leave my home, and I’m not 
admitting I did, why is that 
important? 

MALVEN 
(fondly) 

Audrey, from the time you could walk 
I remember you causing trouble, and 
if you weren’t causing it, trouble 
was finding you. 
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Audrey frowns. 

AUDREY 
This is beginning to sound a little 
insulting. 

MALVEN 
All I am suggesting is that if you 
know anything about what happened to 
the fugitive that night, you tell me. 

AUDREY 
He was just passing through the 
village. 

MALVEN 
Which you know because...? 

Audrey’s eyes widen slightly and she stumbles over a 
cover up explanation. 

AUDREY 
You told us! 

Malven is still unsure. 

MALVEN 
So I did. But that was just a guess. 
No one here knows for sure how a 
murderer’s mind works. 

AUDREY 
Then it’s good that he is not here 
then. 

MALVEN 
Audrey, you are not going to get in 
any kind of trouble I’m just trying 
to look out for you, for Renwick, for 
the whole village. 

AUDREY 
Malven, I promise you, if I knew 
anything that could help protect Fae 
I would tell you. Surely you believe 
that? 

Malven sighs, he can’t deny her that. 

MALVEN 
That I do believe. Just- If there is 
anything- 

AUDREY 
You will be the first to know. 

Off Audrey’s hesitant smile we-- 
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CUT TO: 

EXT. FOREST – DAY 

AUDREY follows RENWICK through the forest, the former in 
her RED RIDING CLOAK and chewing nervously on her lip, 
the latter walking a little further ahead and scanning 
the ground. 

AUDREY 
(in a rush) 

I lied. 

Renwick stops and turns to her. 

RENWICK 
Excuse me? 

AUDREY 
About the other night. I told you I 
stayed home but your brother was 
asking questions and I just- I lied. 

Renwick sighs and keeps walking. 

RENWICK 
I know. 

Audrey is shocked. 

AUDREY 
Wait, you know? What do you mean you 
know? 

Renwick pauses to pick up a PINECONE off the ground, 
bushing off the light layer of snow on it. 

RENWICK 
You did not think I actually believed 
you when you said you hadn’t left 
your home, did you? 

He grins back at Audrey and TOSSES the pinecone to her. 
She catches it deftly and places it into the BASKET she 
carries on her arm, though this time it is empty of food 
and instead holding a number of other pinecones. 

AUDREY 
Oh. Well, there is more than that... 

Audrey has captured Renwick’s interest now. He stops 
walking to turn and face her fully.  

Audrey is a picture of uncertainty, hands WRINGING the 
edge of her red cloak and teeth still pulling at her 
bottom lip. 

RENWICK 
Audrey... 
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AUDREY 
(quiet) 

I saw the murderer. 

RENWICK 
(beat) 

What? 

AUDREY 
The murderer. I ran into him behind 
my house- 

Renwick jumps forward to grab at Audrey’s upper arms. 

RENWICK 
What were you thinking?! 

AUDREY 
(annoyed) 

It was not as if I planned it. 

RENWICK 
(worried) 

You could have been hurt. 

AUDREY 
(placating) 

I wasn’t. 

RENWICK 
We should tell Malven- 

Renwick starts to move away from Audrey. 

AUDREY 
No! 

He stops at her exclamation, confused. 

RENWICK 
Why? 

AUDREY 
He said he would not come back. 

Renwick groans, frustrated, and runs a hand through his 
hair. 

RENWICK 
He murdered people, Audrey, what 
makes you think he wouldn’t lie to 
you? 

AUDREY 
He was so sincere, Renwick. You did 
not see him. 
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RENWICK 
Because you were conspiring his 
escape.  

Audrey scoffs loudly at this. 

RENWICK (CONT’D) 
We should tell Malven, regardless. 

AUDREY 
Can we just keep this between us, 
please? Malven is going to hate me 
for lying. 

RENWICK 
Hate you? I doubt it. He is just as 
enamored with you as the rest of the 
village is. 

Audrey shoves Renwick playfully. 

AUDREY 
Don’t joke. He really is going to be 
peeved at me if you tell him. 

RENWICK 
I am sure it will all be fine. 

CUT TO: 

EXT. MOUNTAIN CAMP – EVENING 

ETHELENDA and BRAXTON stand on a large, flat stone in 
front of the rag-tag group of CRIMINALS that live in the 
mountains.  

Ethelenda stands with an air of SMUGNESS surrounding her, 
the kind of smugness one gets when everything is going 
their way. 

To the back of the group that stands before Ethelenda and 
Braxton is HUNTER MILLS. He shuffles his feet, nervous, 
before finally finding the courage to speak to the rough 
looking WOMAN, MARA, who stands next to him. 

HUNTER 
Is this normal? Why is everyone 
gathering? 

Mara glances at Hunter and for a moment it looks like she 
might not answer until-- 

MARA 
No one knows. 

HUNTER 
Does it have something to do with 
that woman? 
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MARA 
You can bet your handsome little face 
it does. 

Mara scoffs, seemingly not pleased with Ethelenda being 
here. 

MARA (CONT’D) 
Have you ever seen anyone look so 
haughty? And in all my time here I 
have never seen Braxton take so 
quickly to a stranger. 

HUNTER 
He doesn’t normally? 

Mara glances at Hunter again, this time really taking him 
in. 

MARA 
I forgot that you are new.  

(beat) 
No, he rarely likes newcomers. Even 
less if they come here thinking they 
can get away with causing trouble. 
You show your face at this camp and 
there is half a chance Braxton slices 
you open before you get a chance to 
speak. 

Hunter swallows hard, looking back up at Braxton and 
Ethelenda who are now speaking to each other in hushed 
whispers. 

HUNTER 
Then why does he trust her? 

MARA 
She must be able to offer us 
something. Braxton would never have 
entertained her otherwise. 

HUNTER 
That doesn’t sound good. 

MARA 
Angel face, what about any of us- 

She gestures to the people around them. 

MARA (CONT’D) 
-makes you think ‘good’? 

As Mara LAUGHS to herself Braxton RAISES A HAND where he 
stands at the head of the group, calling for quiet. 

When the group finally descends into silence, Braxton 
speaks up. 
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BRAXTON 
I doubt it has escaped your attention 
that a very interesting woman has 
visited us today. Now, I am not 
normally one to take kindly to people 
who come wandering up my mountainside 
without good reason. 

There are a few sniggers throughout the crowd. Braxton 
grins. 

BRAXTON (CONT’D) 
However, this woman has come to me 
with a proposition, one that will 
benefit us greatly. In return she 
asks simply that we help her find 
something lost in the forests 
surrounding the mountain and prevent 
the irritating villagers of Fae from 
sticking their noses where they do 
not belong.  

(beat) 
We’ve stayed hidden away in these 
mountains for too long and now is the 
time for us to venture out into the 
world once again. I will let our 
guest, the witch, explain the rest to 
you. 

The word ‘witch’ sends the gathered criminals into a 
frenzy of whispers and mumbles. 

Ethelenda, ignoring the noise, smiles at Braxton and 
steps forward to take his place in front of the group. 
The chatter drops to a dead quiet as she begins to speak. 

ETHELENDA 
My name is Ethelenda, and I am a 
practitioner of magic. 

We cut to Hunter and Mara at the back of the group. Mara 
is FROWNING, Hunter just seems CURIOUS. 

Ethelenda allows them all a moment to take this in before 
she continues speaking. 

ETHELENDA (CONT’D) 
What I came here in search of is a 
place of very old magic, hidden a 
long time ago. There are people who 
would stop me if they knew what it 
was I searched for, and I certainly 
can’t have that.  
     (MORE) 
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ETHELENDA (CONT’D) 
What I will offer you, in return for 
your help, is power. 

Ethelenda PAUSES again to allow her words to sink in, to 
draw in the rest of the criminals. 

ETHELENDA 
There are legends of powerful people 
known as the Wolfmen. Men who 
possessed the strengths and skills of 
the wolf. But they are not legend, 
and the Wolfmen were very real. 

(beat) 
I offer this to you now, a spell 
under the light of the full moon, 
that will grant you the same power 
that these Wolfmen possessed. 

Braxton steps forward again, to stand by Ethelenda’s 
side. 

BRAXTON 
I have already decided that the camp 
will take up this woman’s offer in 
good faith. All those who do not wish 
to join me can leave the camp and 
strike out on their own because if 
you are not with me, you are against 
me. What say you all? 

The group as a whole ROARS their approval, clapping each 
other on the shoulders and celebrating. Everyone except 
Hunter and Mara, still standing together the back of the 
group. 

MARA 
This is certainly not ‘good’. 

On Hunter’s blank face we-- 

CUT TO: 

EXT. BUTCHER – FAE – NIGHT 

On the porch of the butcher’s, AUDREY fastens her RED 
RIDING CLOAK around her neck while RENWICK stands beside 
her. At sudden noise she looks up sharply-- 

HOWLS echo down from the mountains. 

Frozen, Audrey doesn’t move until Renwick hesitantly 
speaks. 

RENWICK 
Was that- 
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AUDREY 
Howling... 

The pair look at each other, confused and worried. 

RENWICK 
It sounded like it was coming from 
the mountains. 

Audrey pulls her cloak around her a little tighter. 

AUDREY 
I have never heard anything howl like 
that before. It sounded like 
something in pain... 

RENWICK 
It was probably some kind of animal. 

AUDREY 
I have never come across an animal 
that makes sounds like that before. 

RENWICK 
And let us hope you never do. Come, 
I’ll walk you home. 

On Audrey and Renwick slowly walking down the butcher’s 
steps, the eerie echoing howls still audible, we-- 

BLACKOUT: 

END OF ACT ONE 
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ACT TWO 

FADE IN: 

EXT. MOUNTAIN CAMP - NIGHT 

A BLAZING BONFIRE, casting MONSTROUS SHADOWS on the 
surrounding rocks, lights up the mountain camp. Around 
the fire the CRIMINALS are CONVULSING IN PAIN, some 
managing to stay standing, others curled up on the 
ground.  

Some YELL and SCREAM in pain, the sounds seem almost like 
the HOWLING OF WOLVES. Underneath that noise we can hear 
what sounds like a woman CHANTING, reciting something 
over and over-- 

INTERCUT WITH: 

EXT. MOUNTAIN CAMP - EVENING (PAST) 

Over a fire in the middle of the camp ETHELENDA stirs a 
BREW in a DEEP POT. 

ETHELENDA 
I hope you understand that this is 
going to require a lot of my energy. 

BRAXTON 
You have told me this already. 

ETHELENDA 
Well I am telling you again. This is 
going to be taxing on you also, you 
and your band of merry misfits. 

INTERCUT WITH: 

EXT. MOUNTAIN CAMP - NIGHT 

A CUP lies tipped on its side. A thick, sludgy BREW drips 
out of it, adding to a SMALL PUDDLE already on the stone. 

Beside the cup a young man lays curled on the ground, 
wracked with pain-induced SHUDDERS. It is HUNTER. 

His hand SLAPS at the ground. His fingers claw uselessly 
at the stone, and as they do we can see them LENGTHENING. 
There is the audible sound of bones GRINDING together, 
CRACKING, and we see HAIR pushing it’s way out through 
the skin-- 

INTERCUT WITH: 

EXT. MOUNTAIN CAMP- EVENING (PAST) 

HUNTER hesitantly follows MARA as she walks towards the 
stone bordered path that leads out to the mountain trail. 
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She has a BAG slung over her shoulder. The other 
CRIMINALS are giving her DARK LOOKS as she passes. 

HUNTER 
You decided to leave? 

MARA 
I am not staying. Not for this. 
Witches like her are bad news. 

HUNTER 
But where will you go? 

MARA 
Anywhere. Wherever there's no bounty 
on my head. 

Mara stops at the camp entrance and faces Hunter. 

MARA (CONT'D) 
Having second thoughts? 

(beat) 
You can always come with me. 

Hunter shakes his head. 

HUNTER 
There are people looking for me. Too 
many people. 

Mara shrugs. 

MARA 
Your decision. 

(beat) 
I like you, though, so if you ever 
decide to leave you come find me. 

Mara turns on her heel and, without looking back, walks 
out of the camp. 

MARA (CONT’D) 
Good luck, angel face! 

INTERCUT WITH: 

EXT. MOUNTAIN CAMP - NIGHT 

We focus on ETHELENDA sitting by the large bonfire, 
revealing her as the woman CHANTING.  

The chant comes to an abrupt STOP and with it so do the 
howls and cries. Ethelenda SLUMPS forward slightly, 
catching herself with one hand on the ground. She looks 
exhausted. 

There is a sudden DEEP GROWL from behind her. A SHADOW 
looms over her shoulder and as she turns she comes face 
to with a MONSTER. 



Little Red “Waning and Waxing” M. J. Calder 
 

19 

 

It's BRAXTON, or what appears to be Braxton. He is the 
very image of a WOLFMAN. He has ANIMALISTIC FEATURES and 
coarse HAIR covering most of his body. His arms are 
unnaturally long, trailing down to stretched fingers that 
end in curved CLAWS. His TEETH, sharp, are bared in a 
feral SNARL. 

BRAXTON 
What did you do? 

The words come out strange, like it's a struggle for his 
new mouth to cooperate. 

ETHELENDA 
I did exactly what I said I would do. 

BRAXTON 
You said you would make us stronger. 
Does this look like ‘stronger’ to 
you? 

Braxton gestures at the other CRIMINALS, some are still 
standing, others only just beginning to drag themselves 
off the ground. 

BRAXTON 
You've turned us into monsters! 

Ethelenda just LAUGHS, though it is exhausted and a 
little breathless. 

ETHELENDA 
What did you think I meant when I 
said wolfmen?  

With an outraged ROAR, Braxton lunges for Ethelenda, one 
large hand wrapping around her throat as he drags her to 
her feet. 

BRAXTON 
You lied! 

ETHELENDA 
I did not. You have your strength and 
your power. I merely neglected to 
mention some extra ill effects. 

BRAXTON 
(growled) 

Then I will crush your throat. 

His fingers tighten around her throat threateningly. 

ETHELENDA 
(choked) 

I wouldn't if I were you. Give it 
time and you will see that the 
     (MORE) 
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ETHELENDA (CONT’D) 
benefits far outweigh any negative 
outcomes. 

Braxton lessens the pressure on her neck. 

BRAXTON 
And if they do not? 

ETHELENDA 
Then I will reverse it.  

(beat) 
Though there is one condition... 

BRAXTON 
I want no more of your conditions, 
witch. 

ETHELENDA 
Oh, but you will want to hear this 
one. I cannot reverse the spell, that 
would be far beyond my current 
capabilities even if I were not 
drained of energy. If you hold up 
your end of our deal, however, and 
help me find what I am looking for I 
will be able to help you. But I 
assure you, spend enough time like 
this and you will wonder why you ever 
asked to be changed back. 

There is a long pause but eventually Braxton relaxes. 

BRAXTON 
You are a sly one, witch, but we are 
in agreement.  

(beat) 
For now. 

Braxton lets Ethelenda drop to the ground as he storms 
towards the largest tent in the camp. His figure is 
slightly HUNCHED, like it is no longer possible for him 
to stand straight, and the claws on the tips of his 
fingers are dangerously close to scraping along the 
ground. We turn back to Ethelenda, who rubs carefully at 
her neck but is left grinning. 

We cut then to HUNTER as he slowly pushes himself up to 
his hands a knees. He is like all the others in the camp 
now, a WOLFMAN. 

MARA (V.O.) 
You should get out of here while you 
have the chance. That witch is bad 
news, even for people like us. 

Hunter looks down at his HANDS, deformed, hairy, and 
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baring claws. He looks away from his hands, up to the sky 
where a FULL MOON hangs bright and shining above the 
mountains and we-- 

CUT TO: 

EXT. FAE – DAY 

Preparations for the annual WINTER FESTIVAL are in full 
swing in the little village of Fae. Everyone around the 
village is helping in some way or another to make sure 
everything is set up for the first night of celebration. 

AUDREY and RENWICK are helping to string COLORED LANTERNS 
between the houses at the village entrance. Renwick holds 
a LADDER steady for Audrey as she hangs lanterns on a 
thick rope, passed up to her one at a time by Renwick.  

As she reaches down for another lantern she pauses. 

RENWICK 
What is it? 

AUDREY 
I was just thinking about the noise 
from the other night. 

RENWICK 
Still? 

Audrey shudders slightly as she takes the lantern from 
Renwick, climbing another step up the ladder to hang it. 

AUDREY 
It was horrible, and we still do not 
know what it was. 

RENWICK 
Some kind of animal, I’m sure. The 
night makes everything a little more 
terrifying than it is. 

AUDREY 
(unconvinced) 

I guess so. 

Audrey slides one of the lanterns a little further down 
the rope, evening the space between them. Renwick watches 
as she balances on ONE FOOT, holding onto the ladder with 
one hand as she reaches out. 

RENWICK 
Careful. If you fall I doubt you will 
be feeling like celebrating tonight. 

AUDREY 
I am not going to fall. 
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Regardless, she adopts a less precarious stance. 

AUDREY 
Are you looking forward to this years 
Winter Festival? 

RENWICK 
As much as any year. Though my 
enthusiasm is a little marred by the 
thought I’ll have to spend the days 
of the festival hunting before most 
the animals disappear for the winter. 

AUDREY 
Surely Malven is helping you? 

Renwick holds the ladder steady as Audrey descends and 
carries it as they move over to the next rope. 

RENWICK 
Normally, yes. This year, however, he 
is busy with the council. 

Audrey steps up onto the ladder. 

AUDREY 
That sounds important. 

RENWICK 
Father is proud.  

(beat) 
He says Malven is a council member in 
the making. 

AUDREY 
That’s good news. 

RENWICK 
I guess it is. 

Renwick smiles half heartedly up at Audrey before he is 
forced to step to the side to avoid a couple of small 
GIRLS who disappear, running and giggling, between two 
houses. 

Audrey begins descending the ladder for the next lantern 
but freezes, along with the other villages around them, 
when they hear the girls SCREAM. 

Audrey jumps the last step off the ladder and, with 
Renwick by her side, hurries around the corner the girls 
disappeared around. 

At the end of the narrow walkway, close to where the 
FOREST comes up to meet the village, are the two little 
girls. With them are some of the YOUNG BOYS from the 
village. They are all crowded around something on the 
ground. 
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RENWICK 
What is going on here? 

GIRL 
Tell them to stop! 

When Audrey and Renwick reach the small group they can 
finally see what the girls’ source of distress is.  

On the ground is what appears to be a FOX, though it’s 
body is MANGLED and BLOODY, almost to the point of being 
unrecognizable. 

When one of the boys goes to prod the fox with a STICK 
again, Audrey steps forward and grabs it from him. 

AUDREY 
Don’t touch it. 

The boys grumble under their breath, annoyed at having 
their entertainment taken away. 

RENWICK 
(stern) 

Get out of here. You shouldn’t be 
playing with dead animals. 

The children take one last parting look at the fox before 
shuffling off back to the main streets. The other 
VILLAGERS that had stopped work to peer down the narrow 
lane at the commotion usher the children along and return 
to their jobs. 

RENWICK (CONT’D) 
Can I have that? 

He holds out his hand for the stick. 

AUDREY 
Really, Renwick? 

RENWICK 
I just want to have a look. There is 
not much around here that would, or 
could, do this much damage to a fox. 

He prods at the fox with the stick, rolling it over to 
get a better look at the wounds. 

RENWICK (CONT’D) 
I don’t know how it ended up here 
either. 

AUDREY 
We should move it. Away from the 
village before it starts attracting 
other animals. 
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Renwick stands and hands the stick back to Audrey. She 
grimaces but takes it without complaint.  

RENWICK 
I’ll go get some sturdier sticks, we 
can drag it out into the forest a 
bit, where people are not likely to 
stumble over it. 

As Renwick walks towards the edge of the forest we-- 

CUT TO: 

EXT. MOUNTAIN CAMP – DAY 

ETHELENDA sits on a rock as she watches the CRIMINALS 
lumber around in their new bodies. She still looks TIRED, 
worn out. 

She glances to her side at the sound of something 
approaching--  

It’s a hulking WOLF, fur a mixture of white and light 
grey colors. Ethelenda barely bats an eyelid at its 
presence. When it reaches her side the wolf begins to 
SHIFT. 

Slowly the wolf sits back on its hind legs, paws 
lengthening into a palm and long, clawed fingers. Its 
spine straightens, bones moving with audible SNAPPING and 
GRINDING.  

Some of the FUR recedes into the skin but most of it 
remains. The muzzle shrinks down into something less 
canine.  

It’s a gruesome, painful looking transformation and 
what’s left isn’t a wolf but it’s hardly what you’d call 
a man. 

In this form we can recognize the wolfman as BRAXTON. 

ETHELENDA 
You are taking to that quite well. 

BRAXTON 
Do not be fooled, it is anything but 
ideal. 

ETHELENDA 
You cannot tell me you don’t enjoy 
it. The pure animal power that now 
runs through your veins. 

Braxton just snorts. 

BRAXTON 
I did what you asked. 
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ETHELENDA 
Good. I dare say it won’t take much 
to put the village on edge. They have 
lived in peace for so long that 
anything out of the ordinary is bound 
to send them into a panic. 

BRAXTON 
If you say so. Though how anyone will 
be scared by a couple of dead animals 
is beyond me. 

ETHELENDA 
Ah, but you see, it is not the dead 
animals that will have them worried, 
it is what’s killing the animals. 

Ethelenda sighs and slowly stands. 

ETHELENDA (CONT’D) 
I will need you to escort me back to 
Fae. I have another job for you 
before this day is through. 

BRAXTON 
I am not your errand boy. 

ETHELENDA 
No, but the trip back to the village 
would be ample time for you to ask 
the questions I just know you have 
been waiting to ask. 

BRAXTON 
You promise truths yet all you have 
spun so far are lies. 

ETHELENDA 
I have good reason to keep my motives 
to myself, but I agree that perhaps 
some more explanation is in order if 
I wish to garner your full support. 

BRAXTON 
Then why was I not told this when you 
first arrived here? 

As their conversation continues we pan over to one of the 
nearby TENTS where we find HUNTER. 

Like the others in the camp, Hunter is now some half-wolf 
half-man monstrosity. However, this new change has 
resulted in his hearing being much better than it ever 
was. 

Head titled slightly to the side he can hear every word 
of the conversation happening close by. 
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ETHELENDA (O.S.) 
It is better that fewer people know 
about my plans, and in a camp of 
criminals how can I know there is no 
one listening in on what is a private 
conversation? 

Hunter ducks further behind the tent, worried he has been 
discovered. He relaxes when the conversation continues. 

BRAXTON (O.S.) 
Then what are we waiting for? 

We move back to focus on Ethelenda and Braxton as they 
walk away. When we pan back to Hunter’s hiding spot he is 
gone. 

CUT TO: 

EXT. FOREST – DAY 

AUDREY and RENWICK trudge through the forest. They hold a 
couple of STICKS between them, using them to support the 
dead and mangled FOX. 

RENWICK 
Here should be far enough. 

Audrey is quick to help lower the fox to the ground, 
eager to not be so close to the dead animal. 

AUDREY 
Come, we still have lanterns to hang 
back in the village. 

Audrey takes a step backwards when something CRUNCHES 
under her shoe.  

She moves to the side and looks down to find a small 
RABBIT, bloody and broken just like the fox. 

AUDREY (CONT’D) 
Oh! 

Audrey’s exclamation causes Renwick to look over. 

RENWICK 
What happened? 

AUDREY 
There is another one. Look, it’s just 
like the fox. 

Renwick walks to Audrey’s side, looking down at the dead 
rabbit with a confused frown. 

RENWICK 
Why would something kill these 
animals and yet not eat them? 
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Audrey doesn’t answer. She is too busy looking at the 
ground further ahead.  

We follow her gaze and through the sparse trees we can 
see DEAD ANIMALS scattered around the forest floor. The 
red of their blood stands stark against the white snow. 

AUDREY 
Renwick, there are more... 

Renwick follows her line of sight, frown deepening. 

RENWICK 
Leave them. Let’s go. I will let my 
brother know in the morning. We have 
a festival to attend tonight, after 
all. 

AUDREY 
I do not like this, Renwick. 

RENWICK 
Neither do I. 

As the pair give the animals one last look we-- 

BLACKOUT: 

END OF ACT TWO 
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ACT THREE 

FADE IN: 

EXT. FAE – VILLAGE SQUARE - NIGHT 

The small village of Fae is celebrating and the first 
night of their annual Winter Festival is in full swing. 

A small band of MUSICIANS fills the village square with 
cheerful tunes. Pairs and groups DANCE in any open space 
they can find, winter cloaks and dresses swirling with 
their movements. 

Numerous colorful LANTERNS strung between buildings cast 
splashes of red, blue, green, and yellow light onto the 
ground below. 

A number of STALLS are set along the edge of the village 
square. They sell trinkets and treats to jovial 
villagers.  

At the outskirts of the village square, on the edge of 
the celebration, stands ETHELENDA. She watches the 
villagers with a disinterest, unbefitting with the 
surrounding atmosphere. 

Lost in her own thoughts, Ethelenda starts slightly when 
AUDREY steps up beside her. 

AUDREY 
(happy) 

Looks like fun, don’t you think? 

Audrey is rugged up like many of the other villages. Her 
RED CLOAK stands out from the duller colors of the crowd 
like a beacon. 

ETHELENDA 
Celebrating is... not really my 
forte.  

Audrey looks a little disappointed. Ethelenda notices. 

ETHELENDA (CONT’D) 
However... 

(beat) 
The atmosphere is somewhat enjoyable. 

Audrey grins and is about to say something when GALWIN 
WRIGHT steps up to the pair. 

GALWIN 
There you are, Audrey, I- 

Galwin pauses when he catches sight of Ethelenda. 
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GALWIN (CONT’D) 
I am sorry. I don’t believe we have 
met? 

AUDREY 
Father, this is Ethel. Ethel, this is 
my father, Galwin Wright. 

Ethelenda smiles and offers Galwin her hand. 

ETHELENDA 
So you are the father of this vibrant 
young woman? 

GALWIN 
Yes. She is terribly like her mother 
in that regard. She keeps me on my 
toes, that is for sure. 

ETHELENDA 
I can certainly see that. 

On Audrey’s blush we-- 

CUT TO: 

EXT. FAE – VILLAGE SQUARE - CONTINUOUS 

On the opposite side of the village square stand RENWICK 
and MALVEN. Each holds a DRINK in hand as they observe 
the festivities. 

RENWICK 
Not dancing tonight then? 

MALVEN 
I haven’t been asked to. 

Renwick scoffs. 

RENWICK 
Then why not ask someone? Half the 
girls in the village are probably 
trying to muster up the courage to 
approach you. 

MALVEN 
You make me sound like the village 
heartthrob, little brother. 

Renwick grins and NUDGES his brother’s side with his 
elbow. 

RENWICK 
You aren’t? 

Malven just laughs. 
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MALVEN 
Where on earth has this smart mouth 
of yours come from? 

RENWICK 
You forget who I spend all my time 
with. 

MALVEN 
Ah...  

(beat) 
Well, that certainly explains a lot. 
Speaking of Audrey, aren’t you going 
to ask our resident troublemaker to 
dance? 

Renwick CHOKES a little on the drink he just took a 
mouthful of and takes a moment to splutter out his 
response. 

RENWICK 
I doubt anyone asks her to dance. You 
just get caught up in the whirlwind 
that is Audrey. 

MALVEN 
Too true. However, I think she might 
enjoy a dance. 

Malven nudges Renwick forward, stealing the drink out of 
his hand as he does so. 

MALVEN (CONT’D) 
She is just across the square. You 
can’t miss that red riding cloak of 
hers. Go on and ask her. 

Renwick stumbles forward and glares at his brother but 
takes off in Audrey’s direction regardless. 

Renwick weaves his way though the crowd. We can see the 
bright red of Audrey’s riding cloak as he gets nearer.  

Just as he gets close to Audrey another boy walks up to 
her, extending his hand in an offer to dance.  

With a smile Audrey takes his hand and is whisked away 
into the group of dancers, red cloak billowing. 

Renwick watches the space where Audrey disappeared into 
the crowd before he begins walking in the opposite 
direction. As a couple of YOUNG CHILDREN run past him we- 

CUT TO: 

EXT. FAE - STREET - CONTINUOUS 

On one of the streets off the village square a small 
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group of CHILDREN stand, waiting. 

Another couple of children, the same that we just saw run 
past Renwick, join the others. On of these children is 
PENN. 

PENN 
Look what I got! 

The children crowd in close as he reveals a jar of BOILED 
SWEETS.  

Suddenly one of the other children, EDWIN, grabs the jar. 
He laughs and runs down the street. 

EDWIN 
Keep away, keep away! 

Penn takes off after Edwin and the other children join 
in, laughing and jostling each other. 

PENN 
Come back! 

We cut back to Edwin as he makes a sharp turn down a 
skinny side street-- 

He TRIPS. 

Edwin hits the ground hard, the JAR OF SWEETS escaping 
his grasp and rolling forward. It comes to a stop when it 
bumps into a large, furry PAW. 

Edwin looks up and gasps. He scrambles backward just as 
the other children round the corner, almost tripping over 
Edwin. 

The creature steps forward into the light--  

It’s a huge, monstrous WOLF.  

It lowers its head, ears pressed back and sharp teeth 
showing as a low GROWL rumbles up from deep in it’s 
chest. 

CUT TO: 

EXT. FAE - VILLAGE SQUARE - CONTINUOUS 

AUDREY is spun back into her dancing partner’s arms and 
they both laugh. The joyful scene is suddenly shattered--  

A child’s high-pitched SCREAM is heard. Several others 
follow it almost immediately. 

All activity grinds to an abrupt halt as people look 
around for the source.  

Parents’ smiles turn to worried, anxious frowns as they 
begin searching the square for their children.  
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In the confusion, as people begin to panic, Audrey loses 
her dance partner. 

The group of CHILDREN from earlier come running, 
terrified, back into the village square. They make 
beelines for their parents, hiding behind father’s legs 
and clinging to mother’s skirts. Some of them are crying 
noisily. 

Audrey stumbles slightly when EDWIN bumps her as he runs 
past, careening into the legs of his parents who are 
standing close by. They both crouch to try and calm the 
boy with little success. 

MALVEN (O.S.) 
Audrey! 

MALVEN grasps Audrey’s arm when he reaches her, keeping 
her close so the crowd doesn’t separate them. 

AUDREY 
What happened? 

MALVEN 
I don’t know. Where is Renwick? 

AUDREY 
He’s not with you? 

MALVEN 
I thought he was with you. 

EDWIN (O.S.) 
It was a monster! It had teeth, and 
claws! 

Audrey and Malven turn to Edwin. He is clutching the 
bottom of his mother’s dress, trying to be brave but 
looking like he might burst into tears at any moment. 

The FATHER stands from where he had been kneeling at his 
son’s side and gives Malven a SIGNIFICANT LOOK, gesturing 
with a slight tilt of his head and walking a little way 
from his wife and son. 

Malven nods in understanding before turning back to 
Audrey. 

MALVEN 
Find Renwick for me, please? 

AUDREY 
I will. 

Malven nods his head again before following after the 
man, turning back quickly to add- 
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MALVEN 
Be safe! 

AUDREY 
I will! 

On Audrey, looking a little lost and unsure, as the crowd 
bustles nervous and fearful around her we--  

CUT TO: 

EXT. FAE - STREET - NIGHT 

The JAR OF SWEETS lies abandoned on the ground. A pair of 
boots enter the frame, the owner crouching down to pick 
up the abandoned sweets. 

We travel up with the hand-- 

Our mystery person is RENWICK.  

He inspects the jar, tossing it to his other hand as he 
stands. 

He looks down the dark, narrow passageway to find-- 

NOTHING. 

He looks down at the ground again and this time something 
catches his eye.  

He frowns, crouching down once more. On the ground, 
scuffed and barely visible now, is a PAW PRINT.  

Renwick reaches out with his hand, holding it over the 
paw print that is larger as his hand-- 

BLACKOUT: 

END OF ACT THREE 

END OF EPISODE 


